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Abstract

This study critically examines how the work of Ellen Lupton, a design researcher
and author based in the United States, is received within the Korean context.
Through a comparative analysis of Lupton's original texts and their Korean
translations, the author explores the interpretation and adaptation of

Lupton's design philosophy and discourse in Korean visual communication
design. Highlighting the limitations of decontextualized translation, the author
underscores the need for culturally responsive design interpretation. This paper
proposes a ‘Reflective Design’ approach as a key strategy for integrating
Western design discourse into the milieu of Korean design and culture. By
bridging the gap between theory and practice, this study aims to establish

a stronger foundation for the application of design theory to education and
professional practice, ultimately enriching Korea's visual communication design
culture and its potential global presence.
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1. SAICH CIXEQI BE Al CIXIRI 0|22 =8

J2iE CIXIo|H &= A& E?ﬂﬁﬁf."l%)\ltﬂ CIXtl HLXI0|Xf K& 7F, MKl Al
ZE(Ellen Lupton, 2021)2 T AEzt 2= (Extra Bold) 0l Al J2{Z CIXIO|HE O AtR|E
CHEHSH= MMXEE X ESICEH HAPMOZ A[ZF CIXPRI2 Thaes| A1ZEN B0 HEX| 941,
ARLIZOIMES = 2M FX|H, Ate|X, EoH5 H3t £0)|M 2 ACHO| AtS| &g HEXH

1 Ellen Lupton, "Extra Boldy, Princeton Architectural Press, 2021, p.9: "Graphic designers

produce representations of society, and they help create access to information and ideas."
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£[H(2018) HA|, MY CIXIAAE HOhHO0| 2 HHEQI A2 2I|HIH= ‘EfXe| HAFE
QAlgt ARMS FHSICE. O= o= 207F MY 2ohetel X|Hl-54 2| Zoi|lM F=RIES
2Hst| flsll SAICH 22t ATt o= Ma2tof A2 CIXFRl ofsh ! sli4i0] st
Zzstn ot ?

S0l £2 A7 CIXIOl 0|2 & 22 YAIE AlS]- 2315 w2t o|sistx| 23t
HIOLSOIX| 7Lt HEX o= SIS 7Lt fZE|7|E ROk Wath $H2 A|Z} CIXIelS ofsisly
SISIME B2l AjZt CIXIOl 82| HAIS A= TR} 9Lt 0[] o] HT0|AL 3t

AlZHCIRFQI £89| 1™ S AT E X} SiCt,
1.1. 97 oAt 2
St=2o] A2} C|RIQ! 200l M £E2 M T CIXIQ! 0|22 HEMOZ HIRSIRA 0|21}

WEOZ, QAN AIZE|0 2H| FAl(International Style) 22 xf2| Zot 254 2H
CIXtolol HEX Al2 MAIK O R 2| WotSKZICE *0|= RS2 A A Br{L|Z0| tht

HIEES Mo Mat etz ARtEl TAERHLIE2 2H CiXtelat o7 SAlC] Cixtel o|2x

HEg HEMUCL SAICH CIXHRI O|27H52 Haksh= AF2|of| A CIXto|Le] dets MEZ
MIA|SHH Crst eH2s S Ml Q).

SAICH CHEXQI XMl C|Xtel 0|22 F2 AE[2 A2{(Steven Heller)2t 2|HE
H71H(Richard Buchanan), 2l BE S& HIReH SAICH CIXIQI 0| 27150 2fshA
2= =, 0[2{%t SAICH CIXtel 0 82 0|59 ZHet =&, 12|11 {ME0|
IUE HAE|H O|R0{F{CH

U, AE|2 Wiz <75 EfYA>9| OFE C|AH

=
HRIXIOIZL, YA CIRRRl WSS BA| o HRep Sots Sl AlZf LAl 20t A2

rx

2M2 SSYUCL 8 AS 95 BT OLE(SVA) MAL 1Y Cixfel T2 20| 35

_|o}

FOFEO|HA] CIXtQl HIY MAL 1Yol 35 ARIXtel = TIRRRIS| FAI, HAE MAIE
ESRA610 YSF2H CIXto|H LYol FHYPCH, WIAO|X ME7t2 Y-d5] 2SdHH
£2{ 200W0| HE Mg Xz W HYsIH D, 25 16H0| 2ol HA=of Uct®

1]

2 3| 2|, "SAIC 23 X[¥ ey, ZX 22, 2010, pp.9-19

ZH, TA[HO| M EIXP'AH 2ta2tm A, 2018, pp.192-203
4 OI%E.‘_H-P* oh-&- Jefmlol LIEFEH M7 CIRRRIS| B - R, £&, XshM 2HEE Seeg,,
1, 197 63, $t=7| XX Y3, 2018, pp.543-555
ttps://design.sva.edu/cofaculty/steven-heller (2024.12.20.)
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CHSOR 2|ME FIHHE CIXIQ! HAL 0|2 % H|THS CHR = oh& X'Fel TTiXel

Ols%(Design Issues)y 2| HEXIZ &&5t1 Q= TRl Aot M20) 2 Fekg 0/

CHEXQI 0| 27t2, HhH|(Wicked Problems)S sl 25t7| 2Ist M=X AlDE &

CIXtQ1Q| 47kX| XFed(Four orders of Design)g A 70UCE 6 CHFst StRn} AR HH0f| A
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2 A5, thE ws3t S22 A7 S 886tk 79 40H7t

300 M| MME T-SHH O|= CIXtl Aot BHE dHo IA 7|oUCt HES| Hstat

0|22 ZH|H o2 olFeh= 7|20l 0|= J2{ZI0tES S| (American Institute of Graphic

Arts, AIGA) | CIXFQI HAmZALL TC|XFQI 0|4 (Design Issue) 2t 22 §.P OHK|E Sl
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CIXoIT} 231 ChiHE

HEECE 22U EEQ FR= Y TISICE XIZNHK| SLoM HAE HES| M2
19963 E7HEl THRSHR ALt CIXIRI 0|22 AIZCZ XIZ7HA| %LHOHH HAE HEQ
M2 E14HONYH 28 153)0l| 0|2, 0] F 102 0| H|ZQHH|X ETALS S3lf EEE(UV]
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Ojd|et dekeln|, Hot ofshLt 2R A7t HR|E! & J1142| 2ol 140[Lt HAE 0|
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At ZAO|H, E0iE S8t &

D2{Lt CIRtRl BHE 48 Atoll 3t 2UH 7 OFF) Ojb|E AFOICk, tx/gt 33l
CIxfel AT CIXtRl SAIE BHOR 3t £ A 9170 BRAS 1N, ARt 4B
QIEIR, 215, OF7H0| S| Me 78 TSR} $iLt S3| £ oA Cixtel o2
+8AIE Yoty flef Wl BE Q| Mt Jdo] HAS AT Heiel Hlm 242

SO Z HFBI X BTt

1.2. M A7 HELt AT ZH|

of oM E

SAICH TRt B 20| 40| Chet CHet siAS Hst| ot HHo= A
HES| Hotit AN 7|81t 8l M, HIWE S8 AelH +82 SH=2 A5t Xt eltt. 0|E

6 MAMSRZ 71 el = CIXIRI gh& XEQl TCIXIRI Ol#+(Design Issues) il A &2l 7oA 2| FEjxtel
et M2 st (Design Research and the New Learning),2 C|X[Q1 0|5 SE0{ 7 Bto| o1&l
= & sfLtolc.

7 Stephen J. Beckett(2016)2| "Subjectivity and Meaning as Aspects of Product,, 2441(2024),
#521(2024)9| "'2|HE FINHS| QIE{24M TRl JHES 7|t S Rata7t T2 A3,00M &

USO| FIHAS| Aot 0|22 L HAMO| JH0ff H24gl0] ZLiollA E2| 8= 1 ASS Holet 4 AT



T HS e AT Chd 8L =20f HAR} (L)
ot= CIRRl HAIM =2l ohmol CIAtel FHE2 Ld 23, o= Xl "Ehlde Qk0|, £[fM
2 1997H-2010E JhE|El SAICHA 32 S MB=IX| 42 =2Iot TA| Al 24 (20m)
L A MRIE BHe2 NEQ ZHOZ HYE
Contemporary Traditions: ot= C|XI2l HHHS REH0|H, AIZ[E2FY WHatf|A 2 Sven Schelwac,
South Koread's Emerging =&KX 2. ot=3 CIX[QI &t40]  Ofshel &9 . Changmyong
Design Identity—An HEXN HIa A2 8 ZHAXE FUf CIXkel ME7H S 1 Jeon (2017)
Exploration among Z0[7| I3t HHIEH ol X128, FLH CiAtel
Professional and oA stol w4 8HS HAORE ME
Academic Design Experts QIE|R T
Aged 30-50
Modernism and Post- ot HE2 BELED 20417] Bt= =0l 0|4 (2002)
colonialism in Korean AT HEloM o R TS ROLISH 27| AulFol
Architecture Mol Alst SA "Hilde =0 0|F g e

TSI ARIH, XA, 2

Wats sty L
[F 1] M8 A7 @0k
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O Ofshi=| 2 +EEUEX] OHEL, T aF0l|M B2 ZHIE shae 4 s Wots
HIA[BCE 2 1o AT Hel= 1980 H R E| B EO0| HET 21t XM, AEFE YT}
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HIAIZCE® 2HIS(2017)2F HEE(2017)2 30-50CH2] 39| CIXtQl HETtete| MZ
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B0l AN R NE LS FHACL M 0|42(2002)2 1% Hotoflo| #H= CIxtel
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11

THt RSt AL} C|XtRl 0|2(The ABC's of AM@: The Bauhaus ad Design Theory)y, "HFL|#H0|M
C|Xtel 2| E(Design Writing Research: Writing on Graphic Designy, "EtO|Z 2T 2
M2ZE5E7|(Thinking with Type)y, T2 CIXtQ! AH22 7| (Graphic Design: The New Basics)y.
QF=0[-X[Ql M, Tot=t CIXtRl FAH|IA =2|of gl 1997'H-2010'A 7HE|El SLH TA| ARIE SA2E,,
TArchives of Design Researchy, 25# 1%, (3H=LCIX}Q1IE%], 2012), pp.25-35

Sven Schelwach, Changmyong Jeon, (2017), p.43-54

Sven Schelwac, Changmyong Jeon, (2017), pp.49-53
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Azl FEL 0|29 2E|20{(Baltimore)E 7[HIO 2 2= FQI C|Xtel HXIO|X} K&t
=2 2[0|E{ 2 CIXtQlnt 2oto| ZHAH|IS CHN|H o2 Btaf 2t 2200310 HZa=
&3t (Maryland Institute College of Art, MICA)OlAf 122 C|XtQl MAt atH S
2ot o= &ixf sk otuto| ojZhg 2 QUCH Ko 782 [ FO! AD|AALIA CIXIQ!
2HCooper Hewitt, Smithsonian Design Museum)oi|A| F2|0|E{ 2 ZEgict 1
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HBSHH & o, 2M7|, QIZ% S CHet RIS EHoll RICh 0|2 BES ¥ HHOIXt
HEII#(Pentagram)e| THELAQ! 0 L2{(Abbott Miller)2t 274 1989'H Design /
Writing / Research (CIX[Ql [ HE [ AT) ARLIRE HESHH 2AXMQE C|Xflu M7,
TS ZEtt SES AXMYCEL P 5| JE ROHLISY ZAEDHL|S0| Zte| =Hoj|

OHZ&|0f, 29H, 7HEH 2ol M J2HE CiAtelel =S BfF1SHH, MAtZ A2 TIXt0[LA

Il

HEQ| £7| AT HeH(1980-1996)2 HILSHRALL BHLIES| 2 S Est=
ol 7|8tE FACt s{E L2 C|Xtelnt Efo|E2fm| &7t MIE{(Herb Lubalin Study
Design and Typography)oilA| F2{|0|E{2 UsHH EfO|Z2HI|<t SA|CHA

MAHES 2ot WAL ZIlE S FEYCE O] Al7| BIES| g7t= LIRSl =X ZHE

—

Center of

12 Lee Sang Hun, "Modernism and Post-colonialism in Korean Architecture;, The Review of
Korean Studies, Vol. 5 No. 2, The Academy of Korean Studies, 2002, p.283-300

13 Ellen Lupton, https://www.mica.edu/undergraduate-majors-minors/graphic-design-major/
ellen-lupton, (2024.12.9.)

14  Ellen Lupton, https://ellenlupton.com/Curriculum-Vitae, (2024.12.10.)

15 Design Couples: Ellen Lupton and Abbott Miller, https://www.printmag.com/designer-
interviews/design-couples-ellen-lupton-and-abbott-miller, (2024.12.10.)

16  Phillip B. Meggs, "Meggs' history of graphic designy, Wiley, 2016, pp.581-583
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o 51 The ABC's of [Triangle HIR3IRAQ| Haotnt 0|28  ™REIRAL} CIXIQI0IZ, EMET=H| Eesbal
EI82] 857] F2H(2009-2017)2 ALBRIE LIX2lS Bi=XE BASHH, A8 xiet S Circle]: Th ’ 7I;rf‘; E‘djg Moy ) (19;_6)_'_ u N
quare Circle]: The o\ 2= =35

£ 7%= ol SEES FACH CIXE S =70l Letof wat, Bauhaus and Design
Al

CIxtel2 thatt Zaks dits "ol Yol TtsdE HEshs gz A2| TULh HE2 Theory (1991)
0|21t Hot K0ilM AHSAE B LRI, 12t SHH LAl Salf AH8Ae] Hast 84, Design writing JeHE Cixlel RN, TARLPlOlMTIRIYl  CIRtelsteA o™M
. e . - Writi HokR R0l M K EH 2|ZE
S S2 O 20| Ofefots B IS Aetdich. 0| S Ci24xo0ln ES ol 2X reseorcn Witng on - SER EEAMAEE e 2002
Graphic Design (1996)
SHEALZAM CIXt0[A 2] HES ATt
Thinking with Type ~ EfO|EJ2Hmlo| efate}  Tzists Cixjel: ElQIB, H|zetuIx 24}
A7 CIRFQI &t gl M C|xto|Lf 2] gt (First Edition) (2004) Hets AJHstH, A2 HE (2007)
T3t xIA M3
27172 2oiyEteolEIe Hlll Efo|Z 2ol Al 1EE Sof 48N, TIHE Ang FMO .
D.LY. Design It Y If CIXFRIO| RIS 2|5t DIY C|X}QI &A| i1 H|Z=QHH|= Hdst
(1980-1996) 75Xl Cixelo@ Aol SEE 0|27| 23t CIXtel 0|23 HIEY  HEX 27| siZAo|R ( )es@n o A! T 4 |+ - o t2y }I| }( ujﬂ) B sl
2005 2HI0|= w2tstz|y (2007 MEH
Apnel Eay w1 FHRLIZOIES == ’ =
D.LY. Kids (2007 zlojo] oM g5 S8t "olo|STt == DIV, H|=QHH|= gyt
57| 2 TRt M2} chSel, I CIxtelo| ARLBHOIMZ 251K H& HSKO|Xt 2SR aeleoon - cERiE e E T ol v -
OIS, A1 MF ER Y (2008)
(1997-2008)  AAjol DIXl= @3t B, ALGX} BHC| CIxjel B2 B4 U AR}
CIRtell RIFs ol 2
m=s 7|gte] Cixtel 4 AIS, HAE0| D M8l X2 S
i ian: HHE OIH 2 =40 TaHml C|Xlol M2 H|XOoHH|x o
CIRIE S0t ENAS Cixjole] Aoz gt Graphic Design: The ~ HH Oi#|E SAO2 T2l Cixtel A2 |ZoHH|= HRE
i i o|0|Q)= H|A|X] MES
JeosT Hefn Mt CiRel RolMl SRS HaAMOIX siAlol i, Alx Melg JHx|n New Basics (Firt VIR B, e 7 (2009)
Edition) (2008 HIEol 2 HYS 9l
(2009-2017) SHO= AlgXt N8BS Ysiots 7l& BT ABI% 71XIE BESHE A, (2008 o e
CIxfel 74 Q4 A7 %
S| A
ATEQ 0] 7to|=
H2YS  Aeln ER2MO| CIxlel, BB2| o7t HYIS Soi AtSlol] Jjofsts $7, Clety, E84 59
N B N Graphic Design HolX Attt BHS flet TaaiT Cxiel W, H|=oHH|= Ofxfid,
(2018-31R)  CIxiel 2hHolMe] HaiZ B5 MxE B AreIx RIS st X A
inking: oFS o] M|Z A LKA
A3y Thinking: Beyond Crefst CIxtel W 71 271 (2012) B
Brainstorming (2011)
[E 2] 22l FEo| CIxtel 7 Het ZotS HoFE & Thinking with Type ~ AIZt& AE £310[x} TEfo|Z 2| SO{CHET|y HIZEOHH|X Axst
(Second Edition) (2010) 2|0] &z OHX 22| (2013)
s BE2| HoH(2018-HM)2 CIXIQIS ALS|H =710|X} H3to| OH7HK| 2 HAISHCE. @12t EFOIZ12HT] Y=
. . " C|X|= ojK|2 Q¢t TA 32| EFO|E 24| H|=oHH| = =M
B Cixtel, Ho{H CIXtel S2 S8 CIXIIS] Af2ls ofdte DB, RE S4lo| 2¢ e oy
EfO|ZETafm 2015
CIXtoI"S HO{M TESH MALS JHXSI| 98t CHkst A|£2 At QICH2%0|= 1147
IA2l"& EolY, FSe M&E AR | A Ciet AI=& Aot ULk 70l 247} Beautiful Users: olzt EM CIxiele] Hatat  TREIZ QMAiQlZig  BADjcil  Zoj
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17  Curriculum Vitae, https://ellenlupton.com/Curriculum-Vitae (2024.12.20)

18  Ellen Lupton, "Graphic Design The New Basicsy, Prirnceton Architectural Press and Maryland
Institute of College of Art, 2018, pp.8-9

19  Curriculum Vitae (2024.12.20.)

20  Ellen Lupton, (2021), pp.9-11

21  Design Couples: Ellen Lupton and Abbott Miller (2024.12.10.)
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Union and Princeton Architectural Press, 1991, p.64
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23 Ellen Lupton, J. Abbott Miller, (1991), ibid., p.64

24 Ellen Lupton, J. Abbott Miller, "Design Writing Research: Writing on Graphic Designy, Princeton
Architectural Press, 1996, pp.viii- x

25  Ellen Lupton, Abbott J. Miller, (1996), p.viii: “In their critical writing, Lupton and Miller use design
itself as a tool of explication and analysis. they reject the indifferent picture-editing and semi-

integration of image and text found in most graphic design publishing.”
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[3% 3] A HE, "Design Writing [32 4] "Thinking with Type
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(Princeton Architectural Press, 1996)
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26  Ellen Lupton, Abbott J. Miller, (1996), p. ix

uonNqLIUOD 8814 Wol) SR ¢ Sy
D103 Jo A1e120S AloisiH ubiseq [sisyidly|d=is

]

AioisiH ubisaq 4O [puINOr Lidlyidlx|a

0L ®AIyduy b1X3 0L F|ojélo 2=+

AN
LIS 7|Z L2 Bto| a2 T[of| A2 YIAIZE
"O|H2IK| AE"2 2 S 7|WO R CIRIIMS mf 7oiet 4 glis wHAlO|CE Y 0|”S AL

AO{7t CHE HOIM d7|= TR Aol 2ot i8S HA=0]| 7|&sh= A 12{&|0{oF

H Y2 02| ZRIE OF7|BHTt K, HEO| ZZd}H= "0l 20|

o
1z
B
0
rc
=]
hu
rE
12
X
rr
i
Ral
o
mjo
0z
i)
o

_O'l
>
N
inl
=
rr
rm
H>
ok
=
04

HES MMM 7t SQ8t 4 F Stlt= Zut=0| of! TRl apgat At eAof
2 St Folok, J2u HAMOM = EEC| HotH HiZ0| =235 2FE|X| oot SXt7t
ME T CIXtel 7I0|ESC = R8let 7hs40]| 3L}, M| a2 CiXfel 4E, S Tt
Exto| 227 2R M= "CIRtR! HIE 2| £70| £X| giCh. "= HITHO| X|7|El H UCt

Ol= MAZt ZZot= "agel $R4"S Ol8listAl 27| WiZ0[H, 20| Mxte| Hett
x

S3| sl E =t 2lofe, o= BFol|A Hi2tE 1, BfO| 2T S T(0f| 2ot
EfES AZS BEQ| tHEXMERI THRLIA0|M TRl 2|2 E 0| ZLR, 0|52 SAICH Al
CIXtelol M 2 SRdE 7HXl= MMZ 20| 27| Eots 7He & 203 = MAolCt. JiLt
=S| AlZf CIXtRl Aol M BIES| "THFRLIZA0|M TRl 2| ZE 4| LHEO[Lt AFYO|LE
EfE0] 2ot WES I8 A= Aol #7| of2i2 H4Fo|th

S B2 HYE=0| AS0l= =7t FE2| M A0l A ZSIDRF SH= CIRtel Zotof
=

1o

et U&= =Ll M CIXtel APXISELHE SHRMS L= HR20|| HtZ HEE|:= TlXtel
YHECZ OfSlE[0] +=EEUSS & == ALE. MEL| MM 7} FEBIUA} o= CHEHIA
At xRl Hots EXNH = £~&¢t 20| o2t EHHAY 802, 02Xl ZHELIE=
HEX EH|| HF0{T +BUS & &= ACL BES HHYEZS2 CIXtel 0|20] o=
O[0{X|i= H2to = O[S X| et A 7|2=|A2H, ZUHOZ I SXo|A| M2 =X
e 7tsdo| ®7| ot

3.2.ol=H =8 Z29 ZHIH

A FE2 "LIAR 22 XM 20t 29l ot AR M22 A, E[S0IE

27 W HE, (IKE), "I C|Xtl M2 7|%,, H|=SHH|=, 2005, p.116
28  Ellen Lupton, Abbott J. Miller, (1996), p.ix
29 <M AUHLICE> J2fT C|xtel Al Azl BE [ H|XoHH|Z_2013.12.31., https://blog.naver.com/

gb_scramble/223400120651(2024.12.13.)



Sl Aol MBSt Ciets Frotvhs of™o|Ch et ZaEBICE 0 FES| KA Ta2Hg CIxtel
W OME ZEHES| 2X| Ho| HHA0M HA| AlZH S Bt 0|AS Solsto], HEHE THE|
K| B2 Atnshs 28 g SQAIBCE 0l CIXRRIS| HIME Xl HE(Non-linear
path to problem solving)& MEH, A4t Mg Sof XS oAl Li7te o™AS
HOZCE 3 CIXIRI2 HelZl BAIS AFSeHM HES AH= 20| otz 275t st=2)
CIXIQl A LHOM = B EC| M2 Hut 22 At 49| 0|22 & HoFSHX|X| gh= Zeo

ACE.

A2 S0 WX 9D ZRRET} IS A Z2HE0| 230l Hijo| HoS
0 4 9t 9|5 ROISS Toksts AT SSeb YRt olK, “BHEof et Sxe
#olx| xtelo] o|n|S FEAIZICE S Het2 0|3 Cixjel mSut FEC| Mol Azl

o
E —
OFSOIX| 1, HIMEX 22X o2 Y ECh= ol T FE Aozt HSsts Zol QU
A QlAlSH=

o
=9 AlZh CIXtRl A LHOIA

SITIX7} 0|2 2| st (Maryville University)OllA 21 2§32 C|xtel g

J
!
Il
1
s

JEiLE =0l M= EES M7t ol={gt 2PYel SRYS MoH= HESHA| 2ot ALt

TR Cixtel 2l Ze &

ol

=
|2} Fod 7|&2hS TRl O K| 22 1 A5

HAD S, TRt SXEI ZabE0f| FASHA HEE FZX SHA|Z 0[0{ZICH

"EA ORIl R4S MAISCL 19700 0| $t=0f

BIXILH2015)= TCIRRRl HE,0IM TTIXRICZ Nids HE It 2ts 28 SoiM

=
n
=
ro
rlo

o
DXt ZHO2 M 48 SoH IR E0(2t= MM ZHH Mt Zo|lM 55=2 T

=0l

i B |
M= 0|2 Cixtel Hmok T0| AR0j BJs) MM OR HEICL ™ 1 Mepict,

IH
o0
]
HU
=3
n
'l
=}
Im

T
m
=l
=l
15
oln
o
opm
=O=|'
nx
08
_O'l
=

%
2t
ikl
o
Ral
ro
15
N
>
A
12
>
=l
=

10
0x
2t
ik
nl
Ral
ro
|0
Hu
nx
08
et
4>
$0
o
|4
N
i

ol2{st M2t M FES| MME 2i0{2H, Ciefet MME Sall LIEtLt= EE2| DAt
A

SICE Ol AICHE K| HStH

QAL O|=22| C|XIQl WSS T2 M EQ|
=

£ SAHH, 2tHol YAH X (HEl, M S ZutE K40l ZBst
IT

Lot CIAIQI2 O] 22 A7t =2

2 OfLI2} R7|1HQ 2 AZEE|OJAE AE Helr
= HEQ| CIXIRIA 2HHE OfL|2} CHYSt E0FE 0|22 0|=2| TIAIR! WKOf|A LIEHH=

31
32

33

34
35
36

Ellen Lupton, "Graphic Design Thinking: Beyond Brainstormingy, Princeton Architectural Press,

2011, pp.4-5

Ellen Lupton, (2011), pp.4-5
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studiesy, Laurence Kinf Publishing, 2012, pp.1-3

Nancy Skolos, Tom Wedell, (2012), p.5
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37 2007 AIGA Medalist: Ellen Lupton, https://www.aiga.org/membership-community/aiga-
awards/2007-aiga-medalist-ellen-lupton, (2024.12.13.): “Think more, design less.”
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