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Abstract

After reconsidering the conventional concept of indexicality in discussions on
post-photography, this study redefines the reality of post-photography on

two levels: ideological reality from the producer’s perspective and empirical
reality from the viewer's perspective. In particular, viewers experience their
own reality when they realize that a photograph they believed to be real has, in
fact, been manipulated. Furthermore, due to the lack of contextual grounding in
photography, viewers are not confined by what the image ostensibly represents
but are instead able to engage in free aesthetic contemplation for self-
understanding.
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